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ENGL 088.001 Fall 2017 
Modern and Contemporary Poetry 

20th & 21st Century. North America. 
 
INSTRUCTOR: 
Dr. Jason Zuzga  
jasonzuzga@gmail.com 
267-902-0731 
Office and Office Hours to be announced 
 

  

 
CLASSROOM:  
Fisher-Bennett Hall (room to be announced) 
Mondays and Wednesdays 3:30-5:00 
 
FULFILLS REQUIREMENTS: 
Sector 1: Theory and Poetics of the Standard 
Major 
Sector 6: 20th Century Literature of the 
Standard Major 

 

 

2 
 
 

                                                
1 Kamau Braithwaite, Marianne Moore, Leslie Marmon Silko, William Carlos Williams, Frank O’Hara, Gertrude Stein, Tracie Morris 
2 from Shaking the Pumpkin, from A Humument by Tom Phillips, from Erica Baum’s Dog Ear, from M. Nourbesé Philip’s ZONG! 
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A Sample of the work we will encounter:  
 

 
Jackson Pollock, "Number 1A, 1948" Oil and enamel paint on canvas, .68" x 8' 8" MOMA   
And Frank O’Hara’s poem in response:  

 
 

Regardless of your level of experience, this 
course will challenge your preconceptions of 
“poetry” and teach you how to collaborate 
with poets, to inhabit a poem, and to 
experience and be transformed by language. 
We will approach poems not as puzzles but as 
fields of possibility. We will examine our 
resistances and relations to dense or unusual 
language and develop our capacities in 
reading closely, deeply, and openly across 
form, imagery, sound, and metaphor. Above 
all, we will learn to be close readers of a 
poem, able to experience the poem across the 
senses as the poem unfolds linearly and also 
creates constellations of meaning. Creative 
responses will, among others, include writing 
your own poems in imitation of poets we study 
(along with a paragraph or so of explanation 
of how you went about writing your poem).  
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We start the course with Marianne Moore, reading her poetry and then visiting the Marianne 
Moore archive and apartment at the Rosenbach Museum in Philadelphia in order to see up close 
drafts of the poems we read. We then join the annual massive online course affectionately known 
as “ModPo,” based here at UPenn at the Kelly Writers House and overseen by Prof. Al Filreis.  
Our class will thus be both intimate, a small, tight community of readers, and at the same time each 
of us will become an active part of a global community engaged in collaborative close readings of 
poems in real time. 
 
We will join live broadcasts from the Kelly Writers House, asking our own questions and answering 
questions posed by people calling in as they watch the broadcast somewhere on Earth via the 
internet. To think about the art of poetry is also to think about available technologies of writing and 
reception. Not only will be part of a global community of poetry readers made possible by 
electronic transmission, we will also have a pet class typewrite for you to try your hand and feel 
what it was like to write many of the poems we will read.  
 
Midway through the semester, we will travel to New York City to investigate the poetry writing 
methods and poems of the poet Frank O’Hara, starting at the Museum of Modern Art and 
proceeding to explore the urban landscape featured in his book Lunch Poems. 
 
Over the duration of the course, we will encounter a great range of modern and contemporary U.S. 
and North American poets, moving on from Moore to the proto-modernists Dickinson and Whitman 
before proceeding on through pivotal works of Modernism, Beat poetry, Confessional poetry, the 
New York School, Language poetry, and procedural or conceptual poetry. We will turn to a number 
of poems emergent from both Native American and Caribbean cultures. We will see how ideas of 
community not only are key to our own reading practices but also structure poems themselves as 
poet imagines an audience of readers and expresses social and political imperatives.  
 
We end in the latest field of possibility, reading innovative works in recent 21st-century poetics, from 
the politics of revising and updating ancient myths to implanting a poem written with DNA into a 
bacterium to extreme rituals created and enacted in order to gather notes for new poems.  You will 
complete the course with an invigorated sense of your own existence within language: as speaker, as 
writer, and as reader.  
 
This syllabus will be available on Canvas, where you will be able to click on all of the hypertext 
links and thus easily access the materials. 
 
Books Required: 
Lunch Poems by Frank O’Hara  
Howl by Allen Ginsberg 
Autobiography of Red by Anne Carson 
Shaking the Pumpkin edited by Jerome Rothenberg 
**Please purchase these well in advance of the date you are to read them by.  
 
 
ModPo Online registration required:  
Go to this link: https://www.coursera.org/learn/modpo 
Where you will see…. 
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Click on “Enroll Now” and a pop-up window will appear:  

 
After you either Sign Up with Facebook or enter Name, Email, 
Password (this will be your password to log into the site from now 
on), another pop-up window will open that has already selected 
“Full Course, No Certificate.” Click “Continue.” Then click “Start 
Learning.” You are now enrolled.  

**Facebook Course Group required:  

In addition to the online course, we will also have a Secret 
Facebook Group where we can discuss matters among ourselves, 
post relevant links and items, ask questions of each other, and so on. 
We’ll set that up during the first class meeting.  
 

Assignments and Grading:  

1 At least two weekly posts in the ModPo online forums in conversation with other students.  30% 

2 Poems written in imitation of or modeled on poems we encounter during the course, accompanied 
by at least a paragraph about your process doing so and your experience with the original poem. 
You will email these to the instructor before class meets AND bring in a copy to class to read aloud. 
The first imitation will be due on Monday October 16, the second due Wednesday November 1, the 
third due Wednesday November 14. You will revise these and write three additional ones to turn in at 
the end of the semester together. 20% 
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3 Performance script for a poem selected from Shaking the Pumpkin, the performance to be directed 
by you in class using your fellow students as performers. 5% 

4 Reading ritual to enhance the reading of a selected poem. 5% 

5. Take-Home Final Exam. 10% 

6. Attendance at – at least – two ModPo Live Broadcasts. 5% 

7 Arrive to class fully prepared to discuss the materials and actively and critically participate in 
discussion. 15%   

Two absences are permitted, but you are kindly asked to notify the instructor to let him know in 
advance if you are to be absent. Any absences beyond two will lower final grade by half a letter, 
excepting health or family emergencies.  

NOTE: Full attention is to be given to your fellow students and the instructor during the entirety of 
class meetings. Personal cell phone use – as in texting or other non-class related activity – is 
forbidden, along with non-class related use of laptops. Laptop use will be on an as-needed basis only.  

 
Significant Dates: 
First Day of Classes Aug 29  
Labor Day Sept. 4 
ModPo online begins Sept 10  
Fall Break Oct 5-8 
Last Day of ModPo online Nov 18 
Thanksgiving break 23-26  
Last Day of Classes Dec 11  
Final Exam Period Ends Dec 21 
 

Course Schedule 
 
Wednesday, August 30  
 

Introductions  
Review Syllabus 
Listen to poems by Ofelia Zepeda, Robert Creeley 
Look at work by Tom Phillips 
Erasure Exercise 
  

Wednesday, September 6 Marianne Moore 
 

Read: “The Pangolin”  
http://xroads.virginia.edu/~ma05/dulis/poetry/Moore/moore2.html 
Read: “Marriage” 
https://www.poemhunter.com/poem/marriage-2/ 
Read: “An Octopus”  
https://www.poemhunter.com/best-poems/marianne-moore/an-octopus/ 
Read: "Baseball and Writing" by Marianne Moore 
https://www.poets.org/poetsorg/poem/baseball-and-writing 
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"Marianne Moore's 'Poetry': Why Did She Keep Revising It?" by Robert Pinsky 
http://www.slate.com/articles/arts/poem/2009/06/marianne_moores_poetry.html  
"Less is Moore" by James Longenbach 
https://www.thenation.com/article/less-is-moore/  
 

 
Friday, September 8 or Saturday, September 10 

Visit Rosenbach Museum and Library in order to see Marianne Moore  
manuscripts and apartment. 

Preview: http://rosenbach.org/collection/marianne-moore-collection/ 
We will figure out what day is best for everyone, 

 then meet in front of Fisher-Bennet and take a car there. 
 
 
Week ONE of ModPo Online 
Monday, September 11 (First Day of ModPo) Emily Dickinson 
 

Go to https://www.coursera.org/learn/modpo/home/week/1and complete the following 
listening to recordings and viewing videos as time permits and your attentions select:  
“I dwell in Possibility” by Emily Dickinson 
"Tell all the truth but tell it slant" by Emily Dickinson 
"The Brain within its Groove" by Emily Dickinson 
“Volcanoes Be in Sicily” by Emily Dickinson 
“We learned the Whole of Love” by Emily Dickinson 
“Wild Nights, Wild Nights!” by Emily Dickinson 
 
You are required to post about “I dwell in Possibility” or “Tell all the Truth but Tell it slant” or “The Brain 
with its Groove” in the ModPo Forums by NOON the day of class – you will be required to post to the forums 
at least twice a week. Before class, I will search for your posts and print out and bring to class. We will discuss 
your posts and ALL the poems in class.  

 
Wednesday, September 13 Walt Whitman 
 

Go to https://www.coursera.org/learn/modpo/home/week/1 and complete the following, 
listening to recordings and viewing videos as time permits and your attentions select: 
  
sections 1, 2, 3, 5, 6, 8, 10, 14, 47 & 52 of “Song of Myself” by Walt Whitman 
 
Go to https://www.coursera.org/learn/modpo/resources/vizXG, scroll down, and complete the 
following: 
Whitman’s “Out of the Cradle Endlessly Rocking” by Walt Whitman 
 
Post to ModPo Forums about “Song of Myself” or “Out of the Cradle Endlessly Rocking” by noon before 
class. 
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Week TWO of ModPo Online.   
Monday, September 18  William Carlos Williams and Allen Ginsberg 
 

Go to https://www.coursera.org/learn/modpo/resources/vizXG and complete the following, 
listening to recordings and viewing videos as time permits and your attentions select:  
watch brief video on whether we can over-interpret a poem  
watch brief video on what we mean when we talk about an "open" poem  
watch brief video on the purpose of close reading  
watch brief video on parataxis   
watch brief video in which we explain the emphasis on "how" versus "what" 
watch brief video on how the analysis of a poem can itself be creative 
watch brief video on ModPo as humanistic crowdsourcing  
 
There will be a brief quiz in class to be sure you understand the concepts in the above videos. 
 
Go to https://www.coursera.org/learn/modpo/home/week/2 and complete the following: read 
William Carlos Williams’s “Smell!” 
read Williams's "Danse Russe" 
read Allen Ginsberg's “A Supermarket in California” 
listen to Ginsberg perform “A Supermarket in California” 
 
Post to ModPo Forums about one of the above poems by noon before class. 

 
Wednesday, September 20  Lorine Niedecker, Cid Corman, Rae Armantrout 
 

Go to https://www.coursera.org/learn/modpo/home/week/2 and complete the following, 
listening to recordings and viewing videos as time permits and your attentions select:  
read Lorine Niedecker's “Grandfather advised me” 
read Lorine Niedecker's “You are my friend” 
read Lorine Niedecker's “Foreclosure” 
read Cid Corman's "It isnt for want" 
 
Pause:  Read history of and watch video of the song “Grease”  
https://en.wikipedia.org/wiki/Grease_(song)  
https://www.youtube.com/watch?v=tXsrHGOQe5I  
 
Return to https://www.coursera.org/learn/modpo/home/week/2 and complete the following: 
read Rae Armantrout's “The Way” 
 
Go to https://www.coursera.org/learn/modpo/resources/vizXG, scroll down, and complete the 
following: 
read Lorine Niedecker’s “Wilderness”  
read Lorine Niedecker's "Foreclosure"  
read Lorine Niedecker’s “I married”  
 
scroll down further, past “ModPoPLUS chapter 2.1 (week 3): imagism” 
read Rae Armantrout’s “Anti-Short Story”  

 
then 
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read Lorine Niedeckers’s “A Poet’s Work”  
https://www.poetryfoundation.org/poems-and-poets/poems/detail/52184 
read Lorine Niedeckers’s “Darwin”  
https://www.poetryfoundation.org/poems-and-poets/poems/detail/56195  
read Lorine Niedeckers’s “Paean to Place”  
https://www.poetryfoundation.org/poems-and-poets/poems/detail/52185 
 
Post to ModPo Forums about one of the ModPo poems by Corman, Armantrout, or Niedecker by noon before 
class. Be prepared to discuss the last three Niedecker poems in class.  

 
Week THREE of ModPo Online.   
Monday, September 25: H.D., Ezra Pound, Wallace Stevens 
 

Go to https://www.coursera.org/learn/modpo/home/week/2 and complete the following, 
listening to recordings and viewing videos as time permits and your attentions select:  
read H.D.'s "Sea Rose" 
read H.D.'s "Sea Poppies" 
read Ezra Pound's "In a Station of the Metro" 
read Ezra Pound's "The Encounter" 
read Wallace Stevens's "Thirteen Ways of Looking at a Blackbird" 

Read: "Evening" by H. D. 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/51856  
Read: “Sheltered Garden” by H.D.  
https://www.poetryfoundation.org/poems-and-poets/poems/detail/48189  
Read: "A Few Don'ts by an Imagiste" by Ezra Pound 
https://www.poetryfoundation.org/poetrymagazine/articles/detail/58900  
Read: “Ezra Pound and the Chinese Written Language”:  
http://homes.chass.utoronto.ca/~cpercy/courses/6362Pickard2.htm  

 
We might think that Wallace Stevens writes poems full of metaphors and images of how one goes 
about imagining the world:  
Read: Wallace Stevens’s “Anecdote of the Jar” 
https://www.poetryfoundation.org/poetrymagazine/poems/detail/14575 
Read: Wallace Stevens’s “Of Mere Being”  
https://www.poetryfoundation.org/poems-and-poets/poems/detail/57671  
Read: Wallace Stevens’s “Of Modern Poetry”  
https://www.poetryfoundation.org/poems-and-poets/poems/detail/43435  
 
Go to https://www.coursera.org/learn/modpo/resources/vizXG, scroll down, and complete the 
following: 
watch discussion of early modernists’ preference for the concrete over the abstract  
watch 3-min. video discussion on how we move from imagism to cubism (in preparation for 
Gertrude Stein)  
 
Post to ModPo Forums about one of the ModPo poems by Pound, H.D. or Stevens by noon before class.  
Be prepared to discuss all the poems and materials in class. You may refer to them in your posting – just 
be sure to provide a link to the additional material.  
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Wednesday, September 27 William Carlos Williams and Mina Loy 
 

Go to https://www.coursera.org/learn/modpo/home/week/3 and complete the following 
(listening to recordings and viewing videos as time permits and your attentions select): 
read William Carlos Williams's "Lines" 
read William Carlos Williams's "Between Walls" 
read William Carlos Williams's "This Is Just to Say" 
read Flossie Williams's reply to "This Is Just to Say" 
read William Carlos Williams's "The Red Wheelbarrow" 
look at a photograph of Marcel Duchamp’s “Fountain” at the Philadephia Museum of Art 
read William Carlos Williams's, “The rose is obsolete” 
 
Read “Luna Baedecker” by Mina Loy (look up the word “Baedecker” if it is unfamiliar! 
https://www.poetryfoundation.org/resources/learning/core-poems/detail/47695  
 
Read “Partuition” by Mina Loy 
https://oncomouse.github.io/loy/parturition.html 
Read “Aphorisms on Futurism” by Mina Loy 
https://www.poetryfoundation.org/resources/learning/essays/detail/69405 
 
Read “A Dozen Cocktails, Please…” by Baroness Elsa Von Freytag Loringhoven 
https://www.coursera.org/learn/modpo/supplement/fNmNv/read-baroness-elsa-von-freytag-
loringhovens-a-dozen-cocktails-please  
 
Post to ModPo Forums about one of the Williams poems by noon before class.  
Be prepared to discuss all the poems and materials in class. We will be focusing primarily on “The rose is 
obsolete” and the Loy materials.  

 
Week FOUR of ModPo Online.   
Monday, October 2: Gertrude Stein 
 

Look up the definitions of the words “hypotaxis” and “parataxis” 
 
Go to https://www.coursera.org/learn/modpo/home/week/4 and complete the following 
(listening to recordings and viewing videos as time permits and your attention selects): 
read Stein's "A Long Dress" from Tender Buttons 
read Marjorie Perloff's comment on Stein and in particular on "A Carafe, That Is a Blind Glass" 
read Gertrude Stein, "A Carafe, That Is a Blind Glass," from the "Objects" section of Tender 
Buttons 
read Stein's "Water Raining" and "Malachite" from Tender Buttons 
watch video on Stein's ideas about narrative, composition, repeating & nouns 
read Gertrude Stein's "Let Us Describe" 
 
JZ: Stein doesn't "make sense" in any hypotactic way (be sure you understand the difference 
between “hypotaxis” and “parataxis” -- much of her work is singularly concerned and formally 
constructed through word-and-phrase level parataxis, repetition, and fragmentation.  She was a 
close friend of Pablo Picasso, and much of her work shares strategies used in the "Cubism" of 
Picasso and Francis Picabia.... 
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Please check out this concise page on cubism: 
https://www.guggenheim.org/artwork/movement/cubism 
and some Picasso paintings... 
Look: https://www.khanacademy.org/humanities/art-1010/early-abstraction/cubism/a/picasso-
portrait-of-gertrude-stein  
Look: https://www.moma.org/collection/works/79766  
Look: http://www.pablopicasso.org/guernica.jsp  
Look: and this one by Duchamp --- 
https://www.philamuseum.org/collections/permanent/51449.html  
Read about Cubism from "The Art Story" --http://www.theartstory.org/movement-cubism.htm 
 
Go to https://www.coursera.org/learn/modpo/home/week/4 
read Stein’s “If I Told Him: A Completed Portrait of Picasso” 
 
Read: The New Yorker: THE TALK OF THE TOWN: OCTOBER 13, 1934 ISSUE 
TENDER BUTTONS By Janet Flanner, James Thurber, and Harold Ross 
http://www.newyorker.com/magazine/1934/10/13/tender-buttons       
 
Post to ModPo Forums about Gertrude Stein by noon before class.  

 
Week FIVE of ModPo Online.   
Monday, October 9: Stein, continued.  
 

Complete Stein material from last week that you might have missed.  
When you finish, move on to the below:  
  
Read: "Tender Buttons," letter by Paul Padgette, reply by Virgil Thomson 
http://www.nybooks.com/articles/1971/07/01/tender-buttons/ 
Listen to a young Jason (no relation) recite Gertrude Stein's  "If I Told Him: A Completed Portrait of 
Picasso": 
https://www.youtube.com/watch?v=3geg3yopBP8  
Read: "Words as Objects" by Lew Welch  
http://epc.buffalo.edu/authors/welch/from_stein.html 
Peruse this collaborative blog working through each of the poems in TENDER BUTTONS: 
http://alenier.blogspot.com/   Search through the blog for discussions of poems from TENDER 
BUTTONS that you've now read. 
 
OPTIONAL: For all of Tender Buttons, proceed here to read: 
https://monoskop.org/images/6/62/Stein_Gertrude_Tender_Buttons_1997.pdf  
 
Post to ModPo Forums about Gertrude Stein by noon before class. 

 
Wednesday, October 11 Harlem Renaissance and the African-American Voices 
 

Read this important essay by Amiri Baraka: "Expressive Language" 
https://www.poetryfoundation.org/resources/learning/essays/detail/6947 
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Go to https://www.coursera.org/learn/modpo/home/week/5 and complete the following 
(listening to recordings and viewing videos as time permits and your attention selects): 
 
read Countee Cullen’s “Yet Do I Marvel” 
read Countee Cullen’s “Incident” 
read Claude McKay's "If We Must Die" 
read Langston Hughes’s “Dinner Guest: Me” 
read Gwendolyn Brooks’s “Boy Breaking Glass” 
read Gwendolyn Brooks’s “truth” 
 
Read: "Coal" by Audre Lorde 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/42577 
Read: "A Woman Speaks" by Audre Lorde 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/42583  
Read: "Movement Song" by Audre Lorde 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/42581 
"Power" by Audre Lorde 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/53918 
 
Read: "Short Speech to My Friends" by LeRoi Jones/Amiri Baraka (Baraka 
changed his name after breaking from his friends in the white literary 
community) 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/58014 
Read: "As Agony. As Now" by Amiri Baraka 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/52777 
Read: "Incident" by Amiri Baraka 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/42558 
Read: "Dope" by Amiri Baraka 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/58015 
 
Post to ModPo Forums about any of the ModPo material by noon before class. We’ll be focusing on Baraka’s 
essay “Expressive Language” in relation to the poems. 

 
Week SIX of ModPo Online.   
Monday, October 16 Allen Ginsberg, Jack Kerouac, Anne Waldman, Jayne Cortez 
 

1st Poem Imitation and discussion of the writing process DUE.  
 
Read: ALL of “Howl” (the poem) in your book, along with "Sunflower Sutra" 
 
Go to https://www.coursera.org/learn/modpo/home/week/6 and complete the following: 
listen to Ginsberg perform "Howl" in 1956 
read Jack Kerouac’s “Essentials of Spontaneous Prose” 
read Jack Kerouac’s “Belief & Technique for Modern Prose” 
read three passages of Kerouac's “spontaneous prose” 
read the opening passage of Jack Kerouac’s “October in the Railroad Earth” 
read Kerouac’s comment to Ted Berrigan about “October in the Railroad Earth” 
read a sample of Kerouac's "babble flow" 
listen to Anne Waldman perform “Rogue State” 
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watch video of Waldman’s performance of “Rogue State” 
watch & listen as Jayne Cortez performs “She Got He Got” 
 
Post to ModPo Forums about any of the above materials by noon before class. 

 
Wednesday, October 18: The Confessional Poets 
 

JZ: This week we continue with voices primarily autobiographical, fully lyric, expressing a 
potentially suffering but? cohesive and coherent? self. Often a middle-class self, we have left the 
streets of activism and bohemia and the Beats and stepped back inward into the 1950's, continuing 
into the 1960's and 1970's, parallel but not quite with the work discussed last week, poems were 
written of self in crisis. Let's keep our eye out for fragmentation and for the ways in which 
language, even in the act of writing, in the act of talking about oneself, not only expresses but 
creates -- creates both limitations and opportunities for the self to find shape.  Let's think about the 
complex array of definitions for the word "articulation." How do these poems articulate? What kind 
of audience(s) do they summon, desire, greet? Are these poems exhibitionistic? Are these poems 
cathartic for the reader, therapeutic in their own way? What is the pleasure of these poems for the 
substantial readership they have generated since published? Why might more avant-garde poets 
be suspicious of this work? Be ready to suggest a poem for close reading in class. Remember, we 
want to consider above all the kinds of complex relationships that the poem establishes with its 
potential audiences. 
  
Be sure you are exactly sure of the meaning of "catharsis" - 
http://www.dictionary.com/browse/catharsis 
  
Read: “Skunk Hour”  by Robert Lowell 
https://www.poetryfoundation.org/resources/learning/core-poems/detail/47694 
Read: "The Fat Man in the Mirror" by Robert Lowell 
https://www.poetryfoundation.org/poetrymagazine/browse?contentId=24774 
Read: "For the Union Dead" 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/57035 
Watch: Robert Lowell reads "Skunk Hour"  
https://www.youtube.com/watch?v=hSlcc2b02yc 
Watch: Robert Lowell Reads "For the Union Dead" 
https://www.youtube.com/watch?v=WAKgNI92HrE 
 
Read: "Edge" by Sylvia Plath 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/49009 
Read: "The Applicant" by Sylvia Plath 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/57419 
Read: "Daddy" by Sylvia Plath 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/48999 
Read: "Lady Lazarus" by Sylvia Plath 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/49000 
Watch: Sylvia Plath Reads 'Daddy' 
https://www.youtube.com/watch?v=6hHjctqSBwM 
Watch: Sylvia Plath Reads "Lady Lazarus" 
https://www.youtube.com/watch?v=esBLxyTFDxE 
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Anne Sexton’s poetry: 
Read: "Sylvia's Death" by Anne Sexton 
https://allpoetry.com/Sylvia's-Death 
Read: "The Double Image" by Anne Sexton 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/53110 
Read: "The Black Art" by Anne Sexton (be sure to click through the pages to read the 
entire poem and the following, "Water") 
https://www.poetryfoundation.org/poetrymagazine/browse?contentId=29121 
Read: "The Operation" by Anne Sexton 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/53113 
Watch: Home films of Anne Sexton, reading poems, etc.  
https://www.youtube.com/watch?v=UfvS_fgbuDI 
https://www.youtube.com/watch?v=L4VlcVfgFJk 
  

Week SEVEN of ModPo Online.   
Monday, October 23: Frank O’Hara, Kenneth Koch, John Ashbery, Bernadette Mayer 
 

Go to https://www.coursera.org/learn/modpo/home/week/7 and complete the following 
(listening to recordings and viewing videos as time permits and your attention selects): 
read Frank O’Hara’s “The Day Lady Died” 
read Kenneth Koch’s "Variations on a Theme by William Carlos Williams" 
read John Ashbery’s “The Instruction Manual” 
read O’Hara’s “A Step Away from Them” 
read John Ashbery’s “Some Trees” 
read John Ashbery’s “Hard Times” 
read Bernadette Mayer’s “Invasion of the Body Snatchers” 
 
Post to ModPo Forums about any of the above materials by noon before class. 

 
Wednesday, October 25  Frank O’Hara 
 

Read all of LUNCH POEMS.  
 
Post to ModPo Forums is optional!  
 

 
Saturday, October 28 or Sunday October 29 

FIELD TRIP TO NYC to visit the Musuem of Modern Art and to take an O’Hara  
lunch poem walk around Midtown Manhattan 

 
 
Week EIGHT of ModPo Online 
Monday, October 30: T. S. Eliot, Ron Silliman, Lyn Hejinian, Bob Perelman, Charles 
Bernstein  
 

Go to https://www.coursera.org/learn/modpo/home/week/8 and complete the following 
(listening to recordings and viewing videos as time permits and your attention selects): 
read Ron Silliman’s “Albany" 
read 4 sections of Lyn Hejinian’s "My Life" 
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read Bob Perelman’s “Chronic Meanings” 
read Perelman’s note on “Chronic Meanings” 
read Charles Bernstein’s “In a Restless World Like This Is” 
 
Read the first section of T. S. Eliot’s “The Wasteland” 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/47311 
 
Eliot is the high-master of Modernism…in class we will discuss the differences between today’s 
poets, who meant to push beyond Modernism, and Eliot.  
 
Post to ModPo Forums about any of the above ModPo material by noon before class. 

 
Wednesday, November 1: Ron Silliman, Harryette Mullen, Larry Eigner, Lydia Davis  
 

2nd Poem Imitation and discussion of the writing process DUE. (You may use any poem as model 
from the beginning of the class up until now)  
 
Go to https://www.coursera.org/learn/modpo/home/week/8 and complete the following: 
read Ron Silliman’s “BART” 
read two poems from Harryette Mullen’s book “Sleeping with the Dictionary” 
 
Go to https://www.coursera.org/learn/modpo/resources/mHDTE, scroll down, and complete the 
following:  
read Larry Eigner's "Bookshelf"  
read Lydia Davis's "A Mown Lawn"  
read a selection of Lydia Davis's micro-fictions/prose poems  
 
OPTIONAL: Complete reading T. S. Eliot’s “The Wasteland” 
https://www.poetryfoundation.org/poems-and-poets/poems/detail/47311 

 
Post to ModPo Forums about any of the above materials by noon before class. 

 
Week NINE of ModPo Online / Week TEN of ModPo Online 
Monday, November 6: Kenneth Goldsmith, Christian Bök, Jennifer Scappetone 
 

(We are skipping “Week Nine” of ModPo and going right into “Week Ten”) 
 
Go to https://www.coursera.org/learn/modpo/home/week/10 and complete the following: 
read “Act 1” of Kenneth Goldsmith’s book “Soliloquy” 
read an interview with Kenneth Goldsmith 
 
Pause: Read from your copy of Christian Bök’s Eunoia: “Chapters A, E, I, O U”  
LISTEN to more Christian Bok:  
Excerpt from Eunoia, from Chapter "I" for Dick Higgins (1:38): MP3 
Excerpt from Eunoia, Excerpt from Chapter "U" (1:31): MP3 
 
Go back into ModPo and 
listen to Christian Bök perform "Chapter E” of Eunoia 
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read Jennifer Scappettone’s “Vase Poppies” 
listen to PoemTalk on Scappettone’s “Vase Poppies” and H.D.’s “Sea Poppies” 
 
Go to https://www.coursera.org/learn/modpo/resources/mHDTE, scroll down, and complete the 
following:  
read/view Mel Bochner’s “Portrait of Robert Smithson" (1966; ink on graph paper)  
read/view Mel Bochner’s “Portrait of Robert Smithson” (2001; charcoal & pencil on paper)  
read Ken Johnson's review of an exhibit of Bochner's conceptual art  
watch discussion of Bochner’s “Portrait of Robert Smithson” 
 
Post to ModPo Forums about any of the above materials by noon before class. 

 
Wednesday, November 8: Erica Baum, Rosemarie Waldrop, Rachel Loden, Tracie 
Morris Our Last Day of ModPo 
 

Go to https://www.coursera.org/learn/modpo/home/week/8 and complete the following: 
read & look at Erica Baum’s “Card Catalogue” 
read & look at Erica Baum’s “Dog Ear” 
read Rosemarie Waldrop’s “Shorter American Memory of the Declaration of Independence” 
listen to Tracie Morris introduce & perform “Africa(n)” 
watch a video of Tracie Morris performing “Africa(n)” 
 
Go to https://www.coursera.org/learn/modpo/resources/mHDTE, scroll down, and complete the 
following:  
read Rachel Loden's "I Know a Brand”  
watch Tracie Morris discuss stillness, movement & power  
watch Tracie Morris discuss relations between sound sense & semantic sense  
listen to Tracie Morris perform “Chain Gang”  
listen to Sam Cooke perform “Chain Gang”  
listen to Tracie Morris perform "Slave Sho to Video aka Black but Beautiful"  
 
Post to ModPo Forums about any of the above materials by noon before class. 

 
Monday, November 13: Anne Carson 
 

Read in Autobiography of Red:  
“Red Meat: What Difference Did Stesichoros Make?” 
“Red Meat: Fragments of Stesichoros” 
“Appendix A” 
“Appendix B” 
“Appendix C” 
“Autobiography of Red” Part I 
Read: “Metaphor as Self-Discovery in Anne Carson’s Autobiography of Red: A Novel in Verse”  
by Sébastien Ducasse 
https://erea.revues.org/190  

 
Wednesday, November 15: Anne Carson, Alicia Ostriker, Rachel Blue DuPlessis 
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3rd Poem Imitation and discussion of the writing process DUE. (You may use any poem as model 
from the beginning of the class up until now)  
 
Read: “Autobiography of Red” Part II and “Interview” 
Read: “The Thieves of Language: Women Poets and Revisionist Mythmaking” by Alicia Ostriker 
Read: “Medusa” and “Euridice” in Wells by Rachel Blau DuPlessis 
http://www.durationpress.com/archives/rduplessis/wells.pdf 

 
Monday, November 20: Jerome Rothenberg, Leslie Marmon Silko, and Others 

 
Read: 1st half Shaking the Pumpkin (Preface to p116) 
Read: "TOTAL TRANSLATION: AN EXPERIMENT IN THE TRANSLATION OF AMERICAN INDIAN 
POETRY" by Jerome Rothenberg http://ubu.com/ethno/discourses/rothenberg_total.html  
Read: “Land, Place, and Nation: Toward an Indigenous American Poetics” by 
Janet McAdams (in FILES) 

Monday, November 27: More Shaking the Pumpkin 
 

Assignment to complete before class and bring:  
Choose one of the poems we read in Shaking the Pumpkin, and design a means of performing that 
poem, bringing back the liveness the poem might have had when orally and kinetically performed. 
Bring copies of your “script” for performance to class – involve as many players as you can!  
 
Read: 2nd half Shaking the Pumpkin (p147-161, p241-297, p338-341) 
Read: ETHNOPOETICS AT THE MILLENNIUM by Jerome Rothenberg 
http://www.ubu.com/ethno/discourses/rothenberg_millennium.html 

 
Wednesday, November 29: Caribbean Poetry: Louise Bennett, Kamau Braithwaite  

 
Read: History of the Voice by Kamau Braithwaite  (In FILES) 
Read: LISTEN and watch Kamau Braithwaite read his poem "Calypso" 
https://www.youtube.com/watch?v=7UjQaTzt3gE 
Read: “Calypso” 
https://genius.com/Kamau-brathwaite-calypso-annotated 
Read: “No Lickle Twang,” “Colonization in Reverse” and “Banns O’ Killing” by Louise Bennett: 
http://louisebennett.com/category/poems/ 
Watch: MISS LOU: Fi Wi Language (Jamaican Patwah) 
https://www.youtube.com/watch?v=W58MtDzanqA 
Watch: "When trouble tek man, pickney boot fit him!"  
https://www.youtube.com/watch?v=u7htbzK69iA  

 
Monday, December 4: Caribbean Poetry: Aime Cesaire, Charles Bernstein 
 

Read: Notebook of a Return to the Native Land by Aime Cesaire (In FILES) 
Read: “Poetry of the Americas” by Charles Bernstein http://sibila.com.br/wordpress/wp-
content/uploads/2011/01/PoeticsOfAmericas-corrected.pdf 
Be prepared to discuss the difference between Braithwaite’s and Bernstein’s positions – think about 
their preferred terms for “dialect”: “Nation-language” vs. “Ideolect.” The Bernstein article is 
difficult, and we will work through it in class.  
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Wednesday, December 6: Experiments: CA Conrad and Christian Bök 
 

Read: “The prose at the end of the universe: Programming 'indestructible' bacteria to write poetry” 
by Aaron Soupporis 
https://www.engadget.com/2015/12/30/christian-bok-the-xenotext-bacteria-poetry/ 
Read: “The Xenotext Experiment” by Christian Bök 
http://www.ubu.com/ubu/unpub/Unpub_022_Bok_Xenotext.pdf 
Read: CAConrad's introduction to his work: 
http://somaticintro.blogspot.com/ 
Read: "Bee Alliance" by CAConrad (ritual and poem): 
https://pen.org/bee-alliance/ 
Read: "I Hope I'm Loud When I'm Dead" by CAConrad (ritual and poem) 
http://thetorontoquarterly.blogspot.ca/2013/04/poetry-month-2013-ca-conrad-i-hope-im.html 
Read: Mount Monadnock Transmission: (Somatic Poetry Ritual) 
http://somaticpoetryexercises.blogspot.com/2014/12/116-mount-monadnock-transmissions.html  
Read: "Catheter Enjambment" (ritual and poem) 
http://www.thevolta.org/ewc45-caconrad-p1.html 
Read: "The Queer Voice: Reparative Poetry Rituals & Glitter Perversions" by CAConrad 
https://www.poetryfoundation.org/harriet/2015/06/the-queer-voice-reparative-poetry-rituals-
glitter-perversions/ 
 
Watch in class:  
The Xenotext: A Progress Report  
https://vimeo.com/58653647 
watch up to 30:00 mark – we will also watch excerpts in class. 
 
Listen in class (time permitting): No spell broken (PoemTalk #94): CA Conrad, two poems from 
'(Soma)tic Midge' 
https://jacket2.org/podcasts/no-spell-broken-poemtalk-94-0 
 
Anthology of poems to use for Monday’s assignment distributed.  
 

Monday, December 11: Reading Rituals to Take Along  
 
Read: "On Arthur Sze’s 'Syzygy'" by David Koehn 
http://omniverse.us/david-koehn-on-arthur-szes-syzygy 
Read “Poetry” by Jane Miller in Anthology 
 
Assignment to complete before class and bring:  
1) Choose a poem to focus on from the individual poems in the packet.   
2) Craft a reading ritual for us to use to read the poem together as a class. THIS IS AN ACTUAL 
ASSIGNMENT. 
3) Prepare instructions for your reading-ritual and bring copies to class for everyone -- we will do 
whatever you suggest.  
4) See for guidance: Conrad on the practice of Reading Poetry: 
(Soma)tic Reading Enhancements INSTALLMENT #1 by CACONRAD 
https://www.poetryfoundation.org/harriet/2015/06/somatic-reading-enhancements-installment-1  
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(Soma)tic Reading Enhancements INSTALLMENT #2 by CACONRAD 
https://www.poetryfoundation.org/harriet/2015/06/somatic-reading-enhancements-installment-2  

Take-Home Final Exam distributed  

+++++ 

Final Exam and SIX poems modeled on poems read during the course with 
explanatory paragraphs about your experience writing and revising will be due at 
the end of Finals period, Dec. 21, by 5pm.  They should be emailed to the instructor. 

 
 
 
 


